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Many diverse forces interplay and oppose 
each other within an estuary, this dynamic 
environment being a significant meeting place 
between saltwater and freshwater, which is as 
such the inspiration behind our work. 

Recognising the National Maritime Museum as 
a treasure chest of oceanic backstories, our 
narrative artwork explores the idea of antiquity 
framed by Homer and Plato’s characteristics 
of emotion and rationale and thus sees the 
convergence of these two states.
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This meditative experience aims to separate 
the individual and provoke an internal 
reflection to find balance between the 
dynamic forces of the emotional and rational 
mind, just as an estuary does where saltwater 
and freshwater merge. 

In the context of the National Maritime 
Musuem, we have designed this experience to 
be inclusive and accessible to al l visitors. With 
an artistic focus, this work provides respite 
from educational content in the museum 
and individuals leave feel ing intel lectual ly 
rejuvenated and aware of their surroundings. 
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As our worked stemmed from the concept 
of ‘Estuary’, the researched we conducted 
branched out into complementary topics that 
we then interpreted to suit our creative goals. 
A key quote in our research and creative 
concept is: 

“The mythical freshwater river Alpha, which 
coursed through the saltwater sea and 
emerged whol ly untainted on the other shore.” 
(Cai l lois, 2003)
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The symbol ism of constrasting black and 
white colours was fundamental to our 
representative work, as wel l as shifts in the 
speed of movement across the screen and the 
deep, ethereal sounds that rounded the overal l 
experience.



V I S U A L  A N D
S O U N D  L A N G U A G E
V I S U A L  A N D
S O U N D  L A N G U A G E

tu rbu lence
undu lat i ng
i ntruder
estuary

Our secondary assests, which would work in 
conjuction with our primary piece to create the 
ful l five minute experience, drives the notion 
of a metaphoric estuarial space further and 
explores the arthropodic modal ity in more 
detai l, whereas the primary piece examines 
the siphonophores predominantly. 



C O N C E P T
B O A R D
C O N C E P T 
B O A R D

A compl iation of image references drove our conceptual 
development around the concepts of disconnection between 
two elements, specifical ly artworks surrounding the mixture 
of oi l and water which later informed our experimentation. 
M iyanaga Akira was very influential in terms of layering 
footage and looking at different methods of viewing images.

Zhang, L. Impressions, 2013.

Miyanaga, A. teaser, 2016 Zhang, L. Plomp, 2015.

Khasanov, R. Warm-Up, 2014. Miyanaga, A. WAVY, 2014. Miyanaga, A. KIWA (excerpt), 2013.



E X P E R I M E N TAT I O NE X P E R I M E N TAT I O N

Being that our work was significantly inspired by our 
interpretation of the disconnection between saltwater and 
freshwater, many of our assets were achieved through 
analogue experimentation with oi l, water and food colouring.



S C H E M AT I C SS C H E M AT I C S
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Establish Context Open ended Conclusion 
and lead on 

We are not in control of the mindset a museum visitor wi l l 
bring into our immersive animation, but we have looked 
to reset the rythmn of their overal l experience. The pace 
and mindset when leaving our animation should leave the 
museum visitor able to connect with the subject matter in 
a unique way. 

The contextual experience 
begins with user engagement 
on an onl ine platform which may 
be directly l inked to a digital 
component when immersed in 
the estuary animation. From here 
an artistic and education dialgue 
can be establ ished.



R AT I O N A L E

“The mythical freshwater river Alpha, which coursed 
through the saltwater sea and emerged wholly untainted 
on the other shore.”
 -  (Caillois, 2003).

An Estuary is a fluid environment within which many 
diverse forces exist freely and in union, filled with 
saltwater and freshwater that is divided in the same 
space. Our concept looks at the interaction between the 
emotional and rational mind and how this correlates 
to the nature of salt and freshwater within an estuary. 
Subdermal Currents has responded to the National 
Maritime Museum’s brief on river ecology with a graphic 
representation of the collision, eruption and convergence 
of two forces, employing animation and manipulated 
footage to deliver a highly engaging sensory experience 
for a wide audience to enjoy. The museum attracts a 
variety of visitors and we have designed our animation 
to be inclusive and enjoyable for all, with a more specific 
focus on the individual and personal reflection. With an 
experimental focus on the spontaneous and free form, 
this work provides respite from educational content at 
the central position of the exhibition and individuals leave 
feeling replenished.

Subdermal Currents has great respect for the important 
role the National Maritime Museum plays as a treasure 
chest of oceanic stories and history. Thus, we have 
explored the idea of antiquity in our work, framed by an 
examination of the opposing views of Homer and Plato. 
The characters in Homer’s poetry are emotional and prone 
to intense mood shifts, yet Plato’s dialectic text argues that 

they are child-like in letting emotion govern logic. Utilising 
motion capture data of Dean Walsh’s choreography on 
aquatic modalities, we have identified emotion with the 
flowing delicacy of the siphonophores and rationale with 
the rigid, structured movements of the arthropods. This 
association is complemented by Caillois’s (2003) allegory 
which likens freshwater to “lyricism” and saltwater to 
“science”. Furthermore, research into schismogenesis, 
the harmony or division between two opposing forces 
(Bateson, 1972), has led us to also consider the conflict 
between ‘territory’ and ‘intruder’ and what happens when 
one of these states is predominant and when they are 
balanced. 

The aim of this work is to provide a meditative experience 
by separating the individual and provoking an internal 
reflection, ultimately finding balance between the 
emotional and rational mind. Our final animated sequence 
explores the tumultuous dynamics between the merging 
of freshwater and saltwater within an estuary, similarly 
to how the emotional and rational mind act as forces that 
fluctuate in strength, yet always remaining united. The use 
of black and white was introduced as an instant means of 
symbolising two contrasting elements and transporting 
the individual to an illusory setting. We explored the 
notion of eruptions, force, and intrusion within a space 
by amplifying speed, thundering and dropping sound, 

and graphic images throughout this cinematic piece. We 
conducted a number of experiments with ink, oil, and 
water to visually represent contrast within a contained 
environment, just as salt and freshwater is contained in an 
estuary. These unpredictable liquids aptly act as a visual 
representation for how emotions and rational thinking 
occurs in the mind. Always varying in pattern and reaction 
to the opposing element, the force of the ink emulates 
how emotions drive rational thinking and act in tandem 
with it. Heightened actions based on purely emotional 
thinking result in tempestuous landscapes, seen in our 
piece by the gradual crescendo of particles and ink, filling 
the entire panoramic screen and overwhelming the viewer 
with so much to look at. They are encourage to follow 
the action, to move with the visual unrest before the dust 
settles and blocks of simply colour convey the balance that 
can be achieved between the two converging forces of 
emotion and rational thinking, and similarly the freshwater 
and saltwater.
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